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From the Editor -

| am very glad to present this annual issue of our magazine ‘ The
Record News '. As mentioned in the editorial of TRN-29/30, only one
issue will be published annually from 1999. Also the membership
subscription [inclusive of jaurnal subscription] is increased now and the
details are given elsewhere. Please send me your comments and
suggestions. Arlicles for next volume viz.TRN-2000 are also most
welcome.

- Suresh Chandvankar
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SIRC NEWS FROM SOLAPUR

During 1997/98, SIRC, Solapur presented following listening sessions -

1] October 1997 - * Gata Jaye Banjara ‘ - Two programmes on songs of Sahir
Ludhiyanvi were presented with the help of gramophone records.

2] January 1998 - ‘ Hridayi Jaga Tu Anuraga ‘ - a programme based on Marathi
songs of Mr.P_Savlaram (Patil). Twenty-one songs were played.

Both the programmes were held at Sevasadan High School and were attended by
large number of music lovers. We are thankful to the management of Sevasadan
High School and to Pore Brothers who are with us in our activities from very
begining.

Further details are available with -
Mr.Jayant Raleraskar,

Hon.Secretary, SIRC, Solapur
154 / A, Indira Nagar, Bijapur Road, Solapur - 413 004.

SIRC NEWS FROM NANDED -

Following programs/ listening sessions were presented during 1997 / 98. -

1] December 1997 - Songs of Dilip Kumar - on account of 75th birthday of tragedy
king Mr.Dilip Kumar

2] February 1998 - (i) Songs from Marathi films of Bhalji Pendharkar - on account
of his birth centenary. - 18 songs played. (ii) Songs of film actress Meenakumari -
on account of her 25th death anniversary. 16 songs played.

3] March 1998 - Songs of lyricist Kaifi Azami - on account of his 75th birthday. 17
songs were played.

4] July 1998 - Songs of music directors Master Krishnarao, Shankar Rao Vyas
and Dada Chandekar - on account of their birth centenary. 17 songs were played.

5] August 1998 - (i) On account of birth centenary of famous film producers and
directors Devki Bose, Nitin Bose, Sardar Chandulal Shah and Sohrab Modi, 19
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songs from their films were piayed. (ii} - Mohammad Rafi's 17th death anniversary
was celebrated in a programme in which 19 records were played.

7] September 1998 - Songs of music director Vasant Pawar - 12 Marathi songs
were played on account of his 33rd death anniversary.

8] November 1998 - On account of birth centenary of Acharya Atre and K.C.Dey a
joint listening session was held in which 18 records were played.

9] December 1998 - Songs of music director S.D Burman - On account of his 33rd
death anniversary. 21 records were played.

For further details please contact -

Mr P.T.Shastri
President, SIRC, Nanded
32, ' Chaitanya ‘, Bhagyanagar, Nanded - 431 605, Maharashtra, India

SIRC NEWS FROM TULJAPUR -

During 1997 / 98 following listening sessions were held -

11 January 1998 - (1) Songs of lyricist ° Shailendra ‘. (ii) songs of late
Mr P.Savlaram (Patil)

2] June 1998 - Songs sung by Late Mr Talat Mahmood. - on account of second
year of SIRC, Tuljapur

3] July 1998 - ' Jana Tha Humse Door ' - Songs of Late music director - Mr.Madan
Mohan

4] August 1898 - * Swatantrya Sangram and Dhwanimudrika ‘ - on account of 50th
anniversary of independant India.

5] November 1998 - ' Rahe Na Rahe Hum ' - songs of music director Roshan.
For further programme details please contact -

Mr.Sudheer Peshwe,

Hon. Secretary, SIRC, Tuljapur

22, '‘Adwait ‘, near Peshwe Hospital
Shukrawar Peth, Tuljapur, Maharashtra, India.
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Maharaja Sayajirao University
Campus Diversity Programme

A Rare Occasion
for Musie Lovers
interested in
the early 20th Century music

19,20,21,22 July 1998
at o to 7 p.m.
at
The Cultural Resources Centre
The Residency Bungalow
Behind University Office

Shri Narendra Srimali

will exhibit rare gramophone records,
play them and speak about them
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SIRC NEWS FROM BARODA -

New SIRC unit has begun in Baroda under the able leadership of Mr Narendra
Kamal Sreemali. Programme details are -

1] July 1988 - During July 19 - 22 1998, an exhibition of rare gramophone records
was organised at the Cultural Resources Centre under the campus diversity
program in Maharaja Sayajirac University of Baroda.

Each day one hour listening session of old gramophone records was held and it
was followed by open discussions. The themes were - 1] History of Hindi Fiim
Music upto 1950. 2] Music of Theatre - covering Urdu, Parsi, Marathi and Gujrati
theatre music. 3} Classical music upto 1950. 4] Patriotic songs.

All.the listening sessions were well atiended with overwhelming responses from
the listeners both from city and university campus. The programmes were covered

extensively by nedia including press.

2] October 1998 - Programme based on records of Mr.G.N.Joshi was presented
by Mr.Narendra Kamal at the residence of Mr.J.S.Pathak. 20 records were played.

3] November 1998 - Programme based on old Marathi Bhavgeete was presented
by Prof. Jayant S.Pathak at his residence and 17 records were played.

For further details please contact -

Mr.Narendra ' Kamal ,

Hon. Secretary, SIRC, Baroda

23, Jayratna Society,Behind E.S.1. Hospital
Gotri Road, Vadodara - 380 021.
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Bai Sundrabai (Jadhav) of Pune [ C.1885-1955 ]

Bai Sundrabai Jadhav {Punekarin) was a very famous and legendary figure in the
field of music during 192040. She was born in Pune around 1885 and died in
Mumbai at the age of about seventy years. Very little is known about her life and
career except some information available from couple of newspaper articles. She
has cut about one hundred 78 rpm gramophone records, mainly of light classical
music. Around 1818/19, on the insistence of Mr.Bal Gandharva she gave music
for the Marathi drama ' Ekach Pyalla *. All the songs of this musical drama were
great hits. She also acted in couple of films, including Prabhat Fiim Company’s hit
Manoos (in Marathi} and Aadmi (Hindi version).

She was born in Pune. Her father Marotrao was a petty contractor. She had no
formal school education but had learnt reading and writing. However she had a
great sense of music from early childhood. Her father encouraged her and took
her to Satara. She began to learn many musical forms of * Kuccha Gana ' - i.e.
light classical music. She collected large number of song texts in Lavni (a famous
folk music form of Maharashtra) at Satara from her guru Dabhade Gondhali and
soon became an expert in presenting it in a traditional way. Soon she returned to
Foona. Her father took her to a Kanoji Brahmin - Thakurdasboa for further lessons
in music. Thakurdasboa realized the hidden talent and agreed to teach her. After
few months he suddenly left Poona and settled in Gora Ram Mandir of
Thakurdwar in Girgaon, Mumbai. He asked Sundrabai’'s father to come fto
Bombay. Her father hired one room in Chirabazar, a place near Girgaon.
Sundrabai began to sing in temple with her guru from early morning. Her training
shifted from Lavni to Bhajans. It is here in this temple that she learnt her bhajans
which [ater became very popular on her gramophone records. Some of these are -
" Mora Bansivala Kanha ‘, Aavat Hai Girdhari ‘, * Radhe Krishna Bol Mukhse °, °
Kanha Charavat Gai ' [ Later she recorded these bhajans for gramophone
Company |

In Poona she had taken initial lessons in pure classical music and in taals on
tabla from Mr.Shankarrao Ghorpadkar. in Bombay soon she began to perform in
small groups and received many invitations. Iin those days, Laxmibaug was a very
famous place in Girgaon where often music concerts were held and musicians
from all over India would perform. She sang in many programs especially in
Ganesh Utsav. Among her admirers were - Bhachubhai Bhandare - famous
harmonium player, Painter Kotkar, Moroba Dhage, Vithoba Zavaba (of
Zavabawadi), Bhaskarboa Bakhale, Bal Gandharva, Master Krishnarao and
Mr.Ramakant Roopji who later took her {o gramophone company for recordings. in
few years she became famous in Maharashtra.

When her first guru Thakurdasboa went to Indore, She began to learn from
Dhamman Khan, Gulam Rasool Khan and Keshav Bhaiyya. She realized the

13
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importance of Urdu and Hindi and with lot of efforts she learnt these languages
from her gurus. Dhamman Khan taught her many items in light classical music
like Thumbri, Hori, Kajri, Chaiti. Keshav Bhaiyya taught her Banarasi styles. After
few years of strict Talim, she began to perform outside Maharashtra and was
invited at several music conferences. Her guru Dhammankhan was also a
renowned tabla player and he used to accompany her in her performances. We
can listen to this tabla accompaniment in her gramophone records. In her fours in
North India, she met Siddheshwari Devi, Vidyadhari, Rasloonbai and learnt many
fine renderings from their singing styles. Her music {ours extended from Lucknow
to Benaras and upto Hyderbad. in Hyderabad she sang in the Darbar of Nizam
Usman Ali in 1928. Nizam was so much pleased with her urdu renderings that he
permitted her to sing his compositions. in those days musicians had to stand in
front of him while singing, buf Sundrabai was asked to sit and sing in his court.

Soon Sundrabai became very famous and high rank artist in Bombay music circle.
She took two cars and hired entire top floor of Empire hotel opposite Boribunder
(V.T.) Railway Station in Bombay. Bal Gandharva decided to stage new Marathi
drama - ‘' Ekach Pyalla ' in 1920 and asked her o set tunes to the songs in this
drama. Their relation was like a brother and sister. She readily agreed and the
outcome was all hit songs in this drama. She used traditional tunes from light
classical music. Some of the songs that she set tune to and became very popuiar
are - Dil Bekarar Tune (Gazal) - * Kashi Ya Tyaju Padala ‘, Katla Mujhe Kar Dala
Rama (Kawali) - ' Satya Vade Vachanala Natha ' . With these songs her
popularity increased. Original songs are available on her records.

Around this time she was invited by gramophone Company. She cut her first
gramophone disc in October 1921 - Phurkatmen Wo Nahi To * - Gazal. At the
end of some of these records she has made an announcement - © Sundrabai of
Poona ‘. It is interesting to note this since Calcutta factory was set up in 1908 and
records were being pressed in India. So there was no need to make these
announcements. She made 12 records under Zonophone label. Later she cut 30
records on HMV black and red labels. Some of these were by electric method
using carbon microphone. She has described her recordings in acoustic era,
where she had to shout in three horns set in front of her and she had a feeling as
if her voice was being snatched away by those horns. Later with more and more
refined techniques she could sing in her natural voice without shouting. She also
recorded for Odeon (37), Regal (2), Young India (2). Some of her records were
reissued on The Twin and Columbia labels. Thus in a span of about thirty years
she recorded about 180 songs on 100 records. All these ( three minufe play time )
78 rpm records are 10 “ diameter, and only one record of 12 * size. She has
recorded pure classical music in ragas Durga, Pilu, Tilak Kamod, Kedar, Khamaj,
.Bhairav, Bageshree, Bhimpalas etc. In light classical music she has recorded
Lavni, Thumbri, Hori, Kawali, Dadra, Kajri, Gazal, Chaiti and Bhajans. She has
sung songs in Urdu, Hindustani, Marathi, Pharsi and also in Bhojpuri.

15



Among these records most popular songs are -

Bhajans - Man Papi Bhoola Kaun Ise Samjhaye - from Prabhat film Manoos,
Aadmi [¢.1935], Radhe Krishna Bol Mukhase, Mathura Na Sahin Gokul Hi Sahin,
Kanha Mukhase Na Bole Rama, Vanavasi Ram Majha Sanga Kuni Pahila, Bhuvan
Padhare Prabhu, Allah Ho Namvali, Sunder Sari Mori, Pavitra Te Kula Pavan To
Desh.

Hori, Gazal, Dadra, Kawali, Thumri etc. - Kaun Tarahase Tum Phekat Hori, Bari
Umar Larkainyya, Manungi Na Hargij, Jao Jao Krishna Murari, Piya Rahe Pardes,
Matvare Tore Nainava, Tum Ek Bosa Karo Inayat, Akeli Mat Jaiyo Radhe
Jamunake Teer, Sakhiri Piya Nahin Aaye.

Lavni - Khun Balpanat Aambevanat, Deepvalichya Sani Rajasa, Kathin Bai
Badudyachi Chakari, Nako Naadi Lavun, Sneha Tumhin Kela, Sakhaye Nayan
Kurang Rang, Bhola Disala Masi, Tumhi Majhe Savakar, Lutalasi Rang,

Her gramophone records were very popular and around 1927/28, she was
awarded a * Gold Medal * by HMV for highest sale of her records. Unfortunately
very few records have survived over past fifty years and these are with private
gramophone record collectors. Although many songs are worth preserving for
posterity, neither HMV nor institutions involved in music, research etc.are
interested in reissuing these in modern formats.

In her long life span Sundrabai witnessed many events like changing styles and
new trends in music, rise and downfall of Marathi theater staging musical dramas,
popularity of gramophone records, radio broadcasting stations (c.1925) and
arrival and encroachment of talkies (cinema) in 1930/31. She worked in all these
media. In early days of radio, she would encourage and persuade many upcoming
and established artists to perform on radio. It is believed that because of her
efforts Bal Gandharva gave performances on radio. She worked with Bombay
radio station from very beginning and was employed there in her old age. She
acted and sang songs in two films. Prabhat Film Company, Poona produced
Marathi film * Manoos' (Aadmi in Hindi). Mr.Shahu Modak was the hero of this film.
Sundrabai played the role of his mother. it was very much appreciated both by the
audience and the film director V.Shantaram. She has sung Raga Lalat and a
Bhajan - * Man Papi Bhoola ' in this film. Records of both these songs are
available on Young India tabel. Later when V.Shantaram launched his own film
company (Rajkamal) in Mumbai he invited Sundrabai to act in small roles in some
of his films. Around 1940/41, she acted in another Marathi film * Sangam ‘. Two
songs from this film are available on HMV label record.

Whether it was drama on stage, film role, music concert or radio program,

Sundrabai was always ready to cope up with the changing medium. She was not a
beautiful woman but was a very kind hearted woman and was always ready to

16



help others. She was very fond of children and had lots of sweets for them in her
velvet bag. The bag was always full with gifts and souvenirs like chocolates,
biscuits, scent bottles, handkerchiefs, and she used to give these away freely to
her friends, relatives and admirers. in this bag she had three small notebooks in
which she had written song texts of old bhajans,thumris,dadras etc. and would
give the same to anyone who would ask.

Because of her helping nature many persons deceived her and took away her
wealth. Considering her popularity of gramophone records, some persons from
gramophone company proposed to launch new record company and named it as -
" Navbharat Record Company ‘. They took farge amount of money from her for
setting up this record company. Later the whole project was wound up, no records
were issued and she was totally bankrupt. She was living on entire third floor of
Empire hotel and had two cars. She had to sell the cars and was moved to a
single room of the hotel and lived there till end. She had to work with radio in her
last days. The radio station was located on Queens Road, in the building near
Churchgate Railway Station. Mr.Z A Bukhari, then the Station Director of Bombay
Radio appointed her as an advisor. During 1945-50, both Sundrabai and Bal
Gandharva worked for radio as honorary advisors. Around 1953, she fell
unconscious while working on radio. Her assistance admitted her in nearby
Bombay hospital where she died after few days. There were very few persons to
attend her funeral. Nobody in media took proper note of her sad demise.

She is of course still alive in the form of her voice that i1s inscribed in the
microgrooves of about one hundred 78 rpm gramophone records and these
should be preserved and reissued on audio cassettes { compact discs eic. These
will be very much useful for music lovers and researchers.

- Suresh Chandvankar

REFERENCES

11" Tumhi Majhe Savkar ' - by Mr Seetakant L ad, Maharashtra Times March 1988
[ in Marathi ]

2} ' Lecture Notes ' of the listening session presented by Late Dr.Arun Athalye
for SIRC - Oct.1996.

3] Memoirs of Dr.S.V.Gokhale, Mumbai who knew Sundrabai for many years.

4] " Lavanyageet Gayika Sundrabai ‘- by Pt.. A P.Narayangaonkar in
Daily Navshakti, 1998 [Marathi]
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BATI SUNDARA BAI

Discography

7109ak

‘7110ak

711llak

7112ak

7113ak

71ll4ak

7115ak

7116ak

7117ak

7118ak

7119ak

7120ak

X3-103399

X3-103401

X3-103402

X3-103403

X3-103404

X3-103405

X3-103406

X3-103407

X3-103408

X3-103409

BAI SUNDARABAI (of POONA)

Phurkatmen Wo Nahi To - GAZAL

c/w X3-103401 .ZONO N 1329

BAI SUNDARABAI

Main Tose Nahin Bolu Re - KHAMAJ

c/w X3-103399 .ZONO N 1329

BAI SUNDARABAI

Jane De Maiko Suno - KEDAR

x/w X3-103403 .ZONO N 1330

BAI SUNDARABAI

Piya Manse Bisarana - TILAK KAMOD

c/w X3-103402 .ZONO N 1330

BAI SUNDARABAIL

Bari Umar Larkainya - DADRA

c/w X3-103405 .ZONO N 1331

BAI SUNDARABAI

Manungl Na Hargiz Dil Tumne Liya Hai
- BHAIRAV

c/w X3-103404 .ZONO N 1331

BATI SUNDARABAI
(Not traced)

BAI SUNDARABAIL
Sneha Tumhi Kela
c/w X3-103407

- LAVNI
.ZONO N 1333

BAI SUNDARABAI
(Not traced)

BAI SUNDARABAIL
Chodo Chodo Meri Baiyya - PILU
c/w X3-103406 .ZONO N 1333

BAI SUNDARABAT

Horike Bhanak - HORI

c/w X3-103409 .ZONO N 1332
BAI SUNDARABAI

Dil Churaye - KAWALI

c/w X3-103408 .ZONO N 1332

[HINDUSTANTI ]
Oct 1921

[HINDUSTANI ]
Oct 1921

[ HINDUSTANI ]
Oct 1921

[HINDUSTANI]
Oct 1921

[ HINDUSTANI]
Oct 1921

[HINDUSTANI]
Oct 1921

[HINDUSTANTI ]
Oct 1921

[ HINDUSTANT ]
Oct 1921

[HINDUSTANTI ]
Oct 1921

[HINDUSTANI]
Oct 1921
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BAI SUNDARABAI - Discography

Recordings taken

BD245

BD250

BD248

BD253

X3-103410

X3-103411

X3-103412

X3-103413

X3-103414

X3-103415

X3-103416

X3-103417

X3-103418

X3-103419

X3-103420

X3-103421

e s s > v = ———— - — — — — - ———

BAI SUNDRA BAIL

Eri Ma Mora Man Har Lino - BHIMPALAS
c/w X3-103411 .ZONO N 1413

BAI SUNDRA BAI
Aat Man Bhaye
c/w X3-103410
BAI SUNDRA BAI
Nahi Pade Maiko Chain - KHAMAJ THUMRI
c/w X3-103413 .ZONO N 1414

BAI SUNDRA BAIL

Na Kadi Sukh Man Payo - PAHADI

c/w X3-103412 .ZONO N 1414

BAI SUNDRA BAIL

Kanha Mukhse Na Bole Rama - PILOO BHAJAN

- KAMOD KHAYAL
.ZONO N 1413

c/w X3-103415 .ZONO N 1415
c/w 16-13200 .TWIN FT 633
BAI SUNDRA BAI

Sej Chadhat Dar Lage - BHAIRVI
c/w X3-103414 .ZONO N 1415
c/w 16-13199 .TWIN FT 703

BAI SUNDRA BAI

Khud Guft Aanal Hak - GAZAL

c/w X3-103417 .ZONO N 1416
BAT SUNDRA BAI

Ek Mehamanka Gujar - GAZAL

c/w X3-103416 .ZONO N 1l4le6
BAI SUNDRA BAIL

Hori Aayi To Sainyase Dhar Aaye
c/w X3-103419 .ZONO N 1417
BAI SUNDRA BAI
Mane Nahi Sainya
c/w X3-103418
BAI SUNDRA BAIL
Mohe Bayran Ratiyan Daraye - DESH DADRA
c/w X3-103421 .ZONO N 1418

BAI SUNDRA BAI

Hamse Lagaye Nazriya - DADRA

c/w X3-103420 .ZONO N 1418

- HORI

- DADRA BIHAG
.ZONO N 1417

[HINDUSTANI]
Apr 1923

[ HINDUSTANI ]
Apr 1923

[HINDUSTANI ]
Apr 1923

[HINDUSTANI]
Apr 1923

[HINDUSTANI ]
Apr 1923
Aug 1931

[ HINDUSTANI ]
Apr 1923
Oct 1931

[HINDUSTANI ]
Apr 1923

[HINDUSTANI ]
Apr 1923

[ HINDUSTANI ]
Apr 1923

[HINDUSTANI]
Apr 1923

[HINDUSTANI]
Apr 1923

LHINDUSTANI ]
Apr 1923

— o - o s At o et e ey ot e e o —— - e = T 4t > " T T o " A - - -

NOTE:

Only a few matrix numbers for this section have been traced so the
above list is given in coupling number sequence.

BD2150 16-13196

A

BD2151 16-13197

BAI SUNDRA BAI

Tu Sai Sabka Data -~ DURGA KHYAL
c/w 16-13200 JHMV N 1592
BAI SUNDRA BAI

Nahi Manat Jiya Piya - THUMRI
c/w 16-13201 .HMV N 1593
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[ HINDUSTANTI ]
Sep 1925

[ BINDUSTANI ]
Sep 1925
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BD2152

BD2153

BD2154

BDZ2155

BD2156

BD2157

BD2158

BD2159

BD2160

BD2161

BD2162

BD2163

BAT SUNDRA BAI - Discography

16-13190

16-13198

16-13191

16-13199

16-13200

16-13201

16-13192

16-13193

16-13202

16-13203

BAI SUNDRA BAI

Noore Yananda Aala Aahe - BHAIRVI GAZAL
cfw 16-13193 JHMV N 1551

BAI SUNDRA BAI

May Bhari Mori Guiyare - DADRA

cfw 16-13203 LHMV N 1642

BAL SUNDRA BAI

Shere Bulbul Hun Main Range - GAZAL

cfw 16-13192 HMV N 1552

BAI SUNDRA BAI

Jao Jao Krishna Murari - GAZAL BHAIRVI
cfw 16-13202 LHMV N 1643

c/w X3-103415 .TWIN FT 703

BAI SUNDRA BAI

Radhe Krishna Bol Mukhase - PILU BHAJAN
cfw 16-13196 LHMV N 1592

cf/w X3-103414 .TWIN FT 633

BAI SUNDRA BAI

Aave Matvari Piharava - BAGESHREE

c/w 16-13197 LHMV N 1593

BAI SUNDRA BAI

Is Ishka Ki Surat
cfw 16-13191

BAT SUNDRA BAI
Nargis Aandhar Bhag Pyara - GAZAL PHARSI
c/w 16-13190 LHMV N 1551

BAI SUNDRA BAI

~ KALANGDA GAZAL
LHMV N 1552

Kanhaiya Mose Khelo Na Holi - SINDHURA HORI

cfw 16-13199 -HMV N 1643

BALI SUNDRA BAIL

- BAI SUNDRA BAIL

BAI SUNDRA BAI
Kahan Manle Papaiyara - TILAK KAMOD
cfw 16-13198 LJHMV N 1642

[ HINDUSTANI ]
Jul 1925

[HINDUSTANI]
Oct 1925

[HINDUSTANI]
Jul 1925

[HINDUSTANT ]
Oct 1925
Oct 1931

[HINDUSTANTI ]
Sep 1925
Aug 1931

(HINDUSTANI ]
Sep 1925

[HINDUSTANI]
Jul 1925

[HINDUSTANI]
Jul 1925

[HINDUSTANI]
Oct 1925

[HINDUSTANI ]

[HINDUSTANI ]

LHINDUSTANI ]
Oct 1925

-Iq;-fggz 7

;A}ﬁﬁdusﬁmﬁ _ ] ‘$Oﬂgfff
o ngo Jplits 2oty
R AR e
forg—asT |
BAL SLNDRA BAL 'l
G.C.-16-13200
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4 BAI SUNDRA BAI - Discography

Recordings taken

BX64  17-13489
BX65  17-13819
BX66  17-13490
BX67  17-13892
BX68  17-13820
BX69  17-13891
BX70  17-13491
BX71  17-13242
BX72

BX73  17-13243
BX74  17-13492

e e L T B P Ty et 7 g Ty oy g o B e e b ek ek

BAT SUNDRA BAI

Gai Hail Dil Men Sharmili Nigai - GAZAL
cfw 17-13490 JHMV P 9293

BAT SUNDRA BAI

Aayo Gayore Wo To Nandkumar - KHAMAJ DADRA

cfw 17-13820
cfw 17-13820
BA1I SUNDRA BAT
Imati Aasen Aalmen - KHAMAJ GAZAL

HMV P 9699
IWIN FT 2350

cfw 17-13489 JHMYV P 9293
BAI SUNDRA BAI

Aavat Hai Giridhari -

cfw 17-13891 .HMV P 9830

BAI SUNDRA BAI
Tumhise Lage
cfw 17-13819
cfw 17-13819
BAI SUNDRA BAI
Kanha Charavat Gal -

cfw 17-13892 JHMV P 9830

BAI SUNDRA BAI

Char Dina Din Sath - BHAIRVI THUMRI
cfw 17-13492 JHMV P 9294

BAI SUNDRA BAI

Khun Balpanat Aambevanat - LAVNI
cfw 17-13243 JHMV P 8752

- KHAMAJ DADRA
LHMV P 9699
.TWIN FT 2390

.t a8 i i et P o —

BAT SUNDRA BAI

Sakhe Nayan Kurang Rang - LAVNI

cfw 17-13242 LHMV P 8752

BAI SUNDRA BAI

Madivarti Madi Bandhali Sakhaya - LAVNI
cfw 17-13491 JHMV P 9294

[HINDUSTANI ]
Oct 1927

[HINDUSTANI ]
Feb 1928
Dec 1932

[HINDUSTANTI ]
Oct 1927

[HINDUSTANI ]
Apr 1928

[HINDUSTANI]
Feb 1928
Dec 1932

[HINDUSTANI]
Apr 1928

[HINDUSTANI]
Oct 1927

[MARATHI ]
Jun 1927

[ MARATHI]
Jun 1927

[HINDUSTANI]
Oct 1927

e s e e b e b Y 7 = e A o ke i e A A T T P P S o - b

Recordings taken
BX4808 19-13191
BX4809 FT-890

BX4810 19-13192

BX4811 19-13193

BAI SUNDRA BAI

Chandani Raat Chadhat - THUMBRI KHAMAJ
cfw 19-13192 LHMV P 13268

BAI SUNDRA BAI

Larje Hamara Jiya -

c/w [BX-4823] LTWIN FT 890

BAI SUNDRA BAI

Pili Pad Gayi Rasiyake - SARANG RASIYA
cfw 19-13191 LHMV P 13268

BAI SUNDRA BAIL

Teri Tasbeer To Wo Dekhe - GAZAL

cfw 19-13194 LHMV P 13269
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Nov 1928

[BINDUSTANI]
Mar 1932

[ HINDUSTANI ]
Nowv 1928

[HINDUSTANI ]
Nov 1928
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BX4812

BX4813

BX4814

BX4815

BX4816

BX4817

BX4818

BX4819

BX4820

BX4821

BX4822

BX4823

BAI SUNDRA BAI - Discography

19-13078

19-13194

19-13080

19-13081

19-13079

FT-2003

19-13075

19-13186

FT-2003

19-13187

19-13074

FT-890

BAI SUNDRA BAI

Bin Dekhe Tihare Main Mar Jaungi - DADRA

c/w 19-13079 .HMV P 13233
BAI SUNDRA BAI

Shabe Mahobatinen - GAZAL

c/w 19-13193 .HMV P 13269

BAI SUNDRA BAI

Sun Samval Bansivala - BHAJAN

c/w 19-13081 JHMV P 13234
BAI SUNDRA BAI

Bhor Bhayo Re Bhor Bhor - DADRA
c/w 19-13080 +HMV P 13234
BAI SUNDRA BAI

Katla Mujhe Kar Dala Rama - DADRA
c/w 19-13078 LHMV P 13233
BAI SUNDRA BAI

Bai Me Bholi Aapuli Manat - LAVNI
c/w [BX-4820] LTWIN FT 2003
BAI SUNDRA BAI
Kuthavar Pahu Vat
c/w 19-13074

c/w 19-13074

BAI SUNDRA BAIL

- LAVNI
.HMV P 13229
JTWIN FT 2355

Aikuni Dard Aale Dolyala Pani - LAVNI

c/w 19-13187

BAI SUNDRA BAI
Bhola Disla Masi
c/w [BX-4817]
BAI SUNDRA BAI
Kathin Badudyachi Chakari -

c/w 19-13186 .HMV P 13259
BAI SUNDRA BAIL

Yene Jane Kan Ho Varjile - LAVNI
c/w 19-13075 JHMV P 13229
c/w 19-13075 .TWIN FT 2355
BAI SUNDRA BAI

Dile Nadanko Hum -

c/w [BX-4809] .TWIN FT 890

HMV P 13259

- LAVNI
.TWIN FT 2003

[HINDUSTANI]
Sep 1928

[HINDUSTANI]
Nov 1928

[HINDUSTANI]
Sep 1928

[HINDUSTANI )
Sep 1928

[HINDUSTANI]
Sep 1928

[HINDUSTANI ]
May 1932

[MARATHI ]
Sep 1928
Nov 1932

[MARATHI]
Nov 1928

[MARATHI ]
May 1932

[MARATHI ]
Nov 1928

[ MARATHI ]
Sep 1928
Nov 1932

[HINDUSTANI]
Mar 1932

Recordings taken

BD8521
BD8522
BD8523

I |

BD8524

BD8525

80-1629

80-2752

80-2087

80-2753

BAI SUNDRA BAI

Dil Bekarar Tune - GAZAL

c/w 80-1630 .HMV P 13379
BAI SUNDRA BAI

Aalla Ho Namvali - BHAJAN

c/w 80-2753 JHMV P 13451
BAI SUNDRA BAI

Lagire Najariya - DADRA

c/w 80-2088 .HMV P 13387

BAI SUNDRA BAI
Mora Piya Rahe Pardes - KALINGDA
c/w 80-2752 JHMV P 13451
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[HINDUSTANI ]
Sep 1930

[HINDUSTANTI ]
Dec 1930

[HINDUSTANI ]
Oct 1930

[HINDUSTANI]
Dec 1930
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BD8526

BD8527

BD8528

BD8529

BD8530

BD8531

BD8532

BD8533

BD8534
Y.

BD8535

BD8536

BD8537

BD8538

BD8539

BAI SUNDRA BAI - Discography

80-2854

80-1630
19-13834
19-13832

80-1032
19-13833

80-1033
80-2089
80-2090

19-13830
19-13831

80-2088

80-2855

19-13835

BAI SUNDRA BAI

Nahi Kuch Kam Duniyase - BHAJAN [ HINDUSTANI ]
c/w 80-2855 LHMV P 13461 Feb 1931
BAI SUNDRA BAI
Agarch Bandan Va Jinki - GAZAL [HINDUSTANI ]
c/w 80-1629 LHMV P 13379 Sep 1930
BAI SUNDRA BAI
Matware Tore Nainava - BHAIRVI [ HINDUSTANI ]
c/w 19-13835 .HMV P 13305 Sep 1929
BAI SUNDRA BAI
Tarun Jwaiche - LAVNI [MARATHI ]
c/w 19-13833 .HMV P 13298 Sep 1929
BAI SUNDRA BAI
Tujha Tharkat Tharkat Chalana - LAVNI [MARATHI ]
c/w 80-1033 JHAMV P 13358 Jun 1930
BAI SUNDRA BAI
Chandra Chakori Pari - LAVNI [ MARATHI ]
c/w 19-13832 .HMV P 13298 Sep 1929
BAI SUNDRA BAI
Nako Nadi Lawvun - LAVNI [MARATHI ]
c/w 80-1032 .HMV P 13358 Jun 1930
c/w 80-2088 TWIN FT 5351 Jan 1936
BAI SUNDRA BAI
Maj Parisa Dusari Kon - LAVNI [MARATHI ]
c/w 80-2090 JHMV P 13388 Oct 1930
c/w 80-2090 .TWIN FT 5061 Dec 1934
BAI SUNDRA BAIL
Aamachya Gagori Wo To Nandkumar - LAVNI [MARATHI ]
c/w 80-2089 LHMV P 13388 Oct 1930
c/w 80-2089 .TWIN FT 5061 Dec 1934
BAI SUNDRA BAI
Twnhi Majhe Savkar - (Part 1) [ HINDUSTANT ]
c/w 19-13831 JHMV P 13297 Sep 1929
BAI SUNDRA BAI
Tumhi Majhe Savkar - (Part 2) [HINDUSTANI ]
c/w 19-13830 LHMV P 13297 Sep 1929
BAI SUNDRA BAI
Dipvalichya Sani Rajasa - LAVNI [HINDUSTANTI ]
c/w 80-2087 .HMV P 1.3387 Oct 1930
c/w 80-1033 LTWIN FT 5351 Jan 1936
BAI SUNDRA BAIL
Mehaphilmen Kahin Wo - GAZAL [HINDUSTANI]
c/w 80-2854 LHMV P 13461 Feb 1931
BAI SUNDRA BAI
Tum Ek Bosa Karo Inayat - GAZAL [HINDUSTANI ]
c/w 19-13834 .HMV P 13305 Sep 1929
: ns § Sron mimdl fam (T )
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From HMV Catalogue September 1928
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7 BAT SUNDRABAI - Discography

Recorded by Carl

ODEON

Lindstrom, A.G. Berlin, through their agents in India:

The Comsos Engineering Co., (India) Ltd. 139 Medows Street, Fort, Bombay.

Recordings taken

Ke8 245000a
Kel3 245000
Ke3 A-245001b
Kel8  A-245001la
Ke5 B-245001
Kel8 B-245001
Ke7 A-245022a
Kel4 A-245022b
Ke5 A-245023
Kel0  A-245023

- > o — ——————— — " " —~ " — - ———————————— - - - " = — S

at BOMBAY by Mr. R. SCHKOLZIGER 1930
BAI SUNDRABAI - Poona

Mora Bansivala Kanha - BANARASI BHAJAN [URDU]
c/w [Ke-13] .ODEON 245000 [Germany ]

c/w [Ke-13] .ODEON 245000 [India] 1932
c/w [Ke-13] .COLUMBIA VE 5022 1943
BAI SUNDRABAT

Piya Rahe Pardes - JOGIYA LURDU]
c/w [Ke-8] .ODEON 245000 [Germany ]

c/w [Ke-8] .ODEON 245000 [India] 1932
c/w [Ke-8] .COLUMBIA VE 5022 1943
BAI SUNDRABAI

Wo Hamse Chup Hain Hum Unse Chup Hain - GAZAL [URDU]
c/w [Ke-18] .ODEON 245001 [Germany ]

BAI SUNDRABAT

Aakeli Mat Jaiyo Radhe - BHAIRVI [URDU]
c/w [Ke-3] .ODEON 245001 [Germany ]

c/w [Ke-5] .ODEON 245001 [India]

c/w [Ke-5] .COLUMBIA VE 5060 Jun 1954
BAI SUNDRABAI

Kaun Tarahase Tum Phelkat - HORI KAFI [URDU]
c/w [Ke-18] .ODEON 245001 [India]

c/w [Ke-18] .COLUMBIA VE 5060 Jun 1954
BAI SUNDRABAI

Aakeli Mat Jaiyo Radhe - BHAIRVI [URDU]
c/w [Ke=5] .ODEON 245001 [Indial

c/w [Ke-5] .COLUMBIA VE 5060

BAI SUNDRABAI

Mere Maula Bulale Madineme Mujhe - KAWALI LURDU]
c/w [Ke-14] . ODEON 245022

BAI SUNDRABAI

Is Ishkaki Surat Main Bataun - GAZAL [URDU]
c/w [Ke-7] .ODEON 245022

BAI SUNDRABAI

Kaun Tarahase Tum Phekat - HORI [UrRDU]
[Ke-10] .ODEON 245023

BAI SUNDRABAI

Aaji Yashile Jartari - GAZAL (THUMRI) [URDU]

c/w [Ke=5] .ODEON 245023

————— > = =t P > sy s o o S S T S S —— ————— — - — . ——— ————— -

31



Il {Rle &2y 1ok D3 Mk
b|PI2h b 12D |@l® bk Rlle 20kh J9DlE bbb Dkl
\Blkodb ki Jblbe 1BRIBR bk deb b IRI2 | |klAlR Eok
hitlky ©E kel (plh-pb b3k |eh)IE Iplk (D lalh—'lols Pi
b 0 BIR bR Lb) Me Ble @B k=Dl |2l k%
kh bble b 1| oB Il |22 Db lebbls bl Jeb) lkb) Me——ble mw
(uete) 00 1emn pne i Wik i
() .\\\.m\\\\ RIS TP TRYIS T&No‘ﬂw\
Well 122 b{thbB] bih bD 1B 1oBh el
Blb Mt Lthio 3P| the B bk bid
122 lbjper b)Rhiz PR DB RER
Mep bkl 1bBe 38 Dok Row
12 1 Jpehlr Rioible (bR bl Db
12) [k \jthbB] Dl bollellelh Blhi——kle PhE
L2l3)ih 1212)lh ERRIE Ytklhe kbbb
£k bblle oBeb b el |9tk kiew)
I2RJIb [RJlh Ihie IDIEjlh 123]lh Ihe
R lpkt %93 lelkly Uoh thile Y2
1bxjlh Ibe 22 lklle beb) b2
)b Slbk) LD bolp B lhr—kle &b
( ol el ) T holie nike by -

Coen) g k) (oD 23l }s6z6
ol .\%\f\.\.\ \\\ Pk fald B 3 ..\r\ .

"Dile MED Blk) DikaBlk Bk it hikoble kijle
b2 lkelkd 2B'Rable Yollk Mt kiR b k3bIBk|Rde BISB] ‘Rsh
blG k12D delER)  |plk> 2RIk bhitle kil B bkl RIRIE ‘elkle
1pi3b “Blle [PRjh Mth blReBlball $YUE Wit 3BDXS Yo

“HUEDPE Yk ‘1vd VIANNS vd

From HMV Catalogue October 1927

0 Ipblh |hk |k (e | |hsh
lap 1R} bie 1 \ptkle kaklsh ek | |pB dejele |Phbb
| gh Yooh lpBk | 1t 1ok \plo® BBE (Pl |bbe) @l
ViRl bV pEL 2B R ple bl Blit LpI> | [bibl B2
N IBR BikB N [PES Mtk |BIDRE |PERER |Rle Rk
| \peeke |l 1B b3 bis g 105 12 D 1DE bk ne—ible b3

b1 elols LhehD 1lie Job ‘Lelpll 9B loln ‘ol
Bleele ‘@blh kalh | @) Y 129D Yolblie [Bie || kikde)
pb2lp WS | bk Sl ek lsb biDk) Gl
LDIRh | ipMs Y€ Ushr 1D}k e deflle | 20 2 Slis Ip8
e bEo pkt hin 2 236 Bl B bolie b
28ib B b b3k we 0 RIpIdE LRBR) Yk 1 lRlpll
bl |p2)h ‘Dlbkt Bk lie ‘Dlbb klle ‘Dliohell bkl a3

e, | Z

_.n.wmm W.WW .@W Wﬂfﬁ/v ﬁH

\Joble Blishelk b ¢5L8 d
thee !l 41 CILxe

DRlie MED Bk} D2t Bl 2lE} Bllokle khjtln
blb lkelkd @Bikdbie Yol Mh BIb b kabBhikle Blkb "Rsh
BIE Bi3eD DelEh) (plkd 2Rl kekjle ki b bkl RIRIE ‘elele
S2h “Blie [BRJE Mh plnkbikole 210 |plk SDbB w:w, ,

IVAVIVANAS VY

(B3R BEMB B o}

32



Ke2

Kelb

Ked

Kel2

Keé

Ke9

Ke4Q

Kelé6

Kel

Kel7

Kell

KelQ6

BAI SUNDRABAI - Discography

A-245045a

A-245045b

A-245067a

A-245067b

A-245078a

A-245078b

A-245092a,

A-245092b

A-245108a

A-245108Db

A-245847a

A-245847D

A-245848a

A-245848b

BAT SUNDRABAT

Sanvariya Kahe Mare Najariya - JILHA
c/w [Ke-15] .ODEON 245045
BAI SUNDRABAT

Sakhiri Piya Nahi Ghar Aaye—~ KAJRI

c/w [Ke-21] -ODECQN 245045
BATI SUNDRAEBAT

Hato Hato Sainya - THUMRI

c/w [Ke-12] .ODEON 245067
BAL SUNDRABAI

Lage Mori Bindiyan - GARBI

cfw [Ke-4] .ODECN 245067

e e e e et rr o ot e P -

BAI SUNDRABAT

Kahe Rama Manat Jiyara Hamara - DEHAKA
c¢fw [Ke-9] .ODEON 245078
BAI SUNDRABAI

Kaise Jiyo Ram Nagariyan - THUMRI

cfu [Ke-6] .ODEON 245078

HIRABAI BARODEKAR
Me Aghana Na Shive Bhiti Mani - PILQO

c/w [Ke-16] .ODEON 245092
BAI SUNDRABAI

Lutalasi Rang - LAVNI

c/w [Ke40] .ODEON 245092
BAI SUNDRABAI

Kaheko Neha Lagay - TILANG

c/fw [Ke-17] .ODECN 245108
BAI SUNDRABAI

Char Dina Din Sath — BHAIRVI

c/w [Ke-1] . ODEON 245108

BAI SUNDERABAI

Lat Uljhi Suljhya Dere Balma - BIHAG
c/w {Ke-106] .ODEON 245847
MALKA JAN (Gaya)

Lage More Bindiyan Chalak Na Jay - DADRA

cfw [Ke-111] .ODEON 245847

BAT SUNDRABAI & VATSALABAT

Kaysi Bajavat Bansariya - THUMRI

clw .ODEON A 245848
BATI SUNDRABAI & VATSALABAT

Akeli Mat Jaiyo Radhe - BHAJAN

cfw ODEON A 245848

{URDU]
May 1931

[URDU]
May 1931

[HINDUSTANI ]

[HINDUSTANI]

[ MARATHI]
Nov 1931

[MARATHI ]
Nov 1931

[HINDUSTANI]
Dec 1931

[HINDUSTANT ]
Dec 1931

[HINDUSTANI ]
Apr 1932

[HINDUSTANI ]
Apr 1932

—— e et ey i

[HINDUSTANI]
Apr 1932

[ HINDUSTANTI ]
Apr 1932
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9 BAI SUNDRABAI - Discography

ODEON

Recorded by Carl Lindstrom, A.G. Berlin, through their agents in India:

Ruby Record Company, 10-12 Churchgate Street, Fort, Bombay.

—— e o e s o i Ty o i e > " — > =5 b > = D M L Gy o Bt e o e B ot e e o T D B D o o B = S S

Recordings taken at BOMBAY i 1934

ot ot ey e i iy e o S " T 8 b o o = S > = =% > = o > o o

s-629 SA-3002 BAI SUNDRABAI

Mathura Na Sahi Gokul Hi Sahe - BHAJAN [{HINDI]

c/w [s-630] .ODEON SA 3002 Aug 1934
s-630 SA-3002 BAI SUNDRABAI .

Sundar Sari More - KEHARVA [HINDI ]

c/w [s-629] .ODEON SA 3002 Aug 1934
s=551 SA-3008 BAI SUNDRABAI

' Vanvasi Ram Majha - BHAJAN [ MARATHI ]

c/w [s-552] .ODEON SA 3008 Sep 1934

c/w [s-552] .ODEON SA 3008 reissue May 1941

c/w [s=-552] .COLUMBIA VE 5002 1943
s=552 SA-3008 BAI SUNDRABAI

Maya Bharalya Ya Jagatin - BHAJAN [ MARATHI ]

c/w [s5-551] .ODEON SA 3008 Sep 1934

c/w [s-5511] .ODEON SA 3008 reissue May 1941

c/w [s-551] .COLUMBIA VE 5002 1943
s=546 SA-3015 BAI SUNDRABAI

Yun To Banda Sabhesi Milta Hai - GAZAL [HINDI ]

c/w [s-547] .ODEON SA 3015 Aug 1934
s=547 SA-3015 BAI SUNDRABAI

Gam Nahin Daska Ji Sheharat Ho Nadu - GAZAL [HINDI ]

c/w [s-546] .ODEON SA 3015 Aug 1934
s=545 SA-3022 BAI SUNDRABAI

Chinat Nahin Badal Gaye Naina - PILOO LHINDI ]

c/w [s-694] .ODEON SA 3022 Nov 1934
5s-694 SA-3022 BAI SUNDRABAI

Naina Lagake Nibhaye Kanha - BHAIRVI [HINDI]

c/w [s=545] .ODEON SA 3022 Nov 1934
s=554 SA-3025 BAI SUNDRABAI

Deva Val Mi Tujhoni - BHAVGEET [ MARATHI ]

c/w [s—624] .ODEON SA 3025

c/w [s-624] .ODEON SA 3025 reissue May 1941
s-624 SA-3025 BAI SUNDRABAI

Mole Ho Notra Khule - BHAVGEET [ MARATHI ]

c/w [s-554] .ODEON SA 3025

c/w [s-554] .ODEON SA 3025 reissue May 1941
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10

5-553

s-621

s=549

s-628

5-692

s=544

s=550

BAI SUNDRABAI - Discography

SA-3029

SA-3029

SA-3034

SA-3034

SA-3037

SA-3037

SA-3043

SA-3043

Recordings taken

§-1206

s-1207

s-1197

s-1198

s=627

s-1202

s-1212

SA-3050

SA-3050

SA-3055

SA-3055

SA-3059

SA-3059

SA-3061

BAI SUNDRABAI

Jivase Chhand Tujhe - BHAJAN [MARATHI ]
c/w [s-621] .ODEON SA 3029

BAI SUNDRABAI

Kali Kali Palanvala - BHAJAN [ MARATHI ]
c/w [s-553] .ODEON SA 3029

BAI SUNDRABAT

Dekho Jiya Bichan -~ THUMRI TILAK KAMOD [HINDUSTANI ]
c/w [s=549] .ODEON SA 3034 Jan 1935
BAI SUNDRABAI

Hori Khelo Mose Nandlala - SINDHURA [HINDUSTANI ]
c/w [s-548]. .ODEON SA 3034 Jan 1935
BAI SUNDRABAI

Yohe Hai Aarju More - GAZAL [HINDUSTANI]
c/w [s-692] .ODEON SA 3037

BAI SUNDRABAI

Hriye Judadi Mai Tore Vokub - GAZAL [HINDUSTANI ]
c/w [s-628] .ODEON SA 3037

BAI SUNDRABAI

Kunjanbanamen Salkhi - YAMAN - DHUN [HINDUSTANTI ]
c/w [s=550] .ODEON SA 3043

c/w [s=550] .COLUMBIA VE 5035

BAI SUNDRABAI

Tum To Karat Barjore - HORI - BADU [HINDUSTANI ]
c/w [s=544] .ODEON SA 3043

c/w [s=-544] .COLUMBIA VE 5035

at BOMBAY

BAI SUNDRABAT

Aiso Jhulvun Nako ~ BHAJAN MISHRA JANGLA [MARATHI ]
c/w [s-1207] .ODEON SA 3050 Sep 1935
BAI SUNDRABAI

Palbhar Chain Naso Mani - BHAJAN SARANG [ MARATHI ]
c/w [s-1206] .ODEON SA 3050 Sep 1935
BAI SUNDRABAI

Bhuvan Padhare Prabhu - BHAJAN [BINDI]
c/w [s-1198] .ODEON SA 3055

BAI SUNDRABAI

Do Diya Dashun Jo - BHAJAN [HINDI]
c/w [s-1197] ODEON SA 3055

BAI SUNDRABAI

Dhund Rahire Piya - KAWALI [HINDUSTANI ]
c/w [s-1202] ODEON SA 3059 Nov 1935
BAT SUNDRABAI

Phans Gaya Hai Dil - GAZAL [HINDUSTANI]
c/w [s-627] ODEON SA 3059 Nov 1935
BAI SUNDRABAI

Horikin Bhanak More - KAFI [HINDUSTANI]

c/w [s-1362] .ODEON SA 3061
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s=1362

s-1360

s-1359

s~-1479

s-1482

s-1481

s-1204

S-1199

s-1201

s-1484

§=-2075

5-2076

s=2077

s-2081

BAI SUNDRABAI - Discography

SA-3061

SA-3062

SA-3062

SA-3064

SA-3064

SA-3066

SA-3066

SA-3071

SA-3071

SA-3073

SA-3073

SA-3074

SA-3074

SA-3078

SA-3078

BAI

SUNDRABAI

Rang Dekhajiya Lalachay

clw

[s-1212]

.ODEON

BHAIRVI
SA 3061

[HINDUSTANTI ]

BAI

Premasi Prem Sajh

c/w
BAI

Ruchla Tula Aabela

c/w

SUNDRABAIL

[s-1359]
SUNDRABAI

[s-1360]

.ODEON

THUMRI
SA 3062

BHAIRVI
SA 3062

[HINDUSTANI ]
Jan 1936

[HINDUSTANI]
Jan 1936

e e i 8 = " ——— " - ——— = " ———— —— = " - —————— T " ———— - — -

BAI

Ekdin Janare Bhadi

c/w
BAI

SUNDRABAI

[s-1482]
SUNDRABAI

Ab Hot Hun

clw

[s=1479]

.ODEON

.ODEON

BHAJAN
SA 3064

BHAJAN
SA 3064

[HINDUSTANI]
Mar 1936

[HINDUSTANI]
Mar 1936

e e et e e e o et o e - —————— — - ———— " . " - ="

BAI

Yedu Tvarit Prabhu

c/w
BAI

SUNDRABAI

[s-1481]
SUNDRABAI

.ODEON

HANS KINKINI
SA 3066

Pavitra Ne Kul Pavan Ne Desh - BHAJAN

c/w
c/w

[s-1680]

.ODEON
.REGAL

SA 3066
RL 2026

[HINDUSTANI ]
Jun 1936

[HINDUSTANI]
Jun 1936

———— s ot ot - —— > > ——— " S T —— - —————— " T ——— = " ——————

BAI

Badh Kovi Kairvanin

c/w
BAI
Mol
c/w

SUNDRABAI

[s-1199]
SUNDRABAT

Na Tab Prema
[s-1204]

.ODEON

BHAJAN
SA 3071

MISHRA MAND
SA 3071

[HINDI]
Aug 1936

[HINDI]
Aug 1936

e ot p > - =+ T > ———— — — — —————— — — " — ————— — " T ————— — > -

BAI

SUNDRABAI

Jo Bat Hai Jata

c/w
BAI

Shan Dino Josajinun

c/w

[s-1484]
SUNDRABAT

[s-1201]

KALINGDA
SA 3073

GAZAL
SA 3073

[HINDI]
Sep 1936

[HINDI]
Sep 1936

———— ettt — - —— A " = - — —————— - ——————— " ——————— T =0 ————

BAI

SUNDRABAI

Kiti Najuk Sundar Nar

c/w
BAI

[s-2076]
SUNDRABAI

.ODEON

Masi Kan Ruslan Rajana

c/w

[s-2075]

.ODEON

LAVNI
SA 3074

LAVNI
SA 3074

[MARATHI ]
Nov 1936

[MARATHI ]
Nov 1936

- ———— =t " = - = - ———— - = > T 3 = ———— > 5 > "

BAI

Tujavina Gopgopina

SUNDRABATI

c/w [s-2081]

BATI
Yog
cl/w

SUNDRABAI
Yog Gadu
[s-2077]

.ODEON

.ODEON

BHAVGEET
SA 3078

'Shishugat’
SA 3078

[MARATHI ]
Jul 1937

[ MARATHI ]
Jul 1937

- e it T = ——— et = > ——————— - = T ————— — — — =5 - ———" - >
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s-1680

s-2078

§~2229

s—-1661

s-1485

s-2489

§-2490

s-2082

s-2418

Rsla2l

BAT SUNDRABAI - Discography

SB-2281

SB-2281

SB-2320

SB-2320

SB-2348

SB-2348

SB-2373

SB-2373

SB-2376

SB-2376

SR~-5002

SR-5002

ODEON

RED Label
BAI SUNDARABAI
Sakhyo Koni Javlo - BHAVGEET [MARATHI ]
c/w [s-1680] .ODEON SB-2281 Nov 1937
BAI SUNDRABAI
Ved Tujhya Muraliche - BHAVGEET [MARATHI ]
c/w .ODEON SA 2281
c/w [s-1481] +REGAL RL 2026
BAI SUNDRABAI
Tun Ek Prata - BHAVGEET [ MARATHI ]
c/w [s-2229] .ODEON SB-2320 May 1938
BAI SUNDRABAI
Hota Kal To ~ BHAVGEET [ MARATHI ]
c/w [s-2078] .ODEON SB 2320 May 1938
BAI SUNDRABAI
Naya Kuthen Challi Svari - BHAVGEET [MARATHI ]
c/w [s-1485] .ODEON SB 2348 Aug 1938
BAI SUNDRABAI
Nari Dulat Kashi Ga Chalo - BHAVGEET [ MARATHI]
c/w [s-1661] .ODEON SB 2348
BAI SUNDRABAT
Raghu Kumara Tuj Vinavun - BHAVGEET [MARATHI]
c/w [s-2490] .ODEON SB 2373 Apr 1939
BAI SUNDRABAI
Kan Man Hot Adhir - BHAVGEET [ MARATHI ]
c/w [s-2489] .ODEON SB 2373 Apr 1939
BAI SUNDRABAI
Dhav Sakhya Vanmali - BHAJAN [ MARATHI]
c/w [s-2418] .ODEON SB 2376
BAI SUNDRABAI
Bhulavila Mam Jeev Bhola - BHAVGEET [ MARATHI ]
c/w [s-2082] .ODEON SB 2376

ODEON

[12 inch] RED Label
BAI SUNDRABAI
Tun Hansalis Majla - LAVNI [MARATHI ]
c/w [Rs-1421] .0ODEON SR 5002 Mar 1936
BAI SUNDRA BAI
Tun Nako Karun Ghadi - LAVNI [MARATHI ]
c/w [Rs-1419] .ODEON SR 5002 Mar 1936
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BAI SUNDRABAI - Discography

BAI SUNDRA BAI

Issued by The Twin Record Co., Ltd., Calcutta and Bombay

a subsidiary company of The Gramophone Co., Ltd., Calcutta and Bombay.

BD248

BD2156
vel

BD2155

BD253

BX4809

BX4823

BX4817

BX4820

BX4818

BX4822
a2

BX65

BX68

YELLOW Label

X3-103414

16-13200

16-13199

X3-103415

FT-890

FTI-890

FI-2003

FT-2003

19-13074

19-13075

17-13819

17-13820

o, s s

43

BAI SUNDRA BAI )
Kanha Mulkhse Na Bole Rama - PILOO BHAJAN (HINDUSTANI ]
efw [BD-2156] +TWIN FT 633 [N 1415] "~ Aug 1931
BAI SUNDRA BAT
Radhe Krishna Bol Mukhase ~ PILOO BHAJAN [HINDUSTANI ]
c/w [BD-248] .TWIN FT 633 [N 1592] Aug 1931
BAI SUNDRA BAI
Jao Jao Krishna Murari [HINDUSTANI]
c/w [BD-253] .TWIN FT 703 [N 1643] Oct 1931
BAI SUNDRA BAI
Sej Chadhat Dar Lage [ HINDUSTANTI ]
c/w [BD-2156] LTWIN FT 703 [N 1415] Oct 1931
BAI SUNDRA BAI
Larje Hamara Jiya - [HINDUSTANI]
cfw [BX-4823] TWIN FT 890 Mar 1932
BAI SUNDRA BAIL
Dile Nadanko Hum - [ HINDUSTANI ]
cf/w [BX-4809] .TWIK FT 890 Mar 1932
BAI SUNDRA BAIL
Bai Me Bholi Aapuli Manat - LAVNI [ MARATHI ]
c/w [BX-4820] JTWIN FT 2003 May 1932
BATI SUNDRA BAI .
Bhola Disla Masi - LAVNI [MARATHI]
cfw [BX-4817] .TWIN FT 2003 May 1932
BAI SUNDRA BAI
Yene Jane Kan Ho Varjile - LAVNI [MARATHE ]
c/w [BX-4822-2] LTIWIN FT 2355 [P 13229] Nov 1932
BAI SUNDRA BAI
Kuthavar Pahu Vat - LAVNI LMARATHI ]
c/w [BX-4818] +TITWIN FI 2355 LP 13229] Nov 1932
BAI SUNDRA BAI
Tumnhise Lage - KHAMAJ DADRA [HINDUSTANI]
c/w [BX-68] TWIN FT 2390 [P 9699] Dec 1932
BATI SUNDRA BAI
Aaye Gagori Wo To Nandkumar - DADRA [HINDUSTANI]
c/w [BX-65] LIWIN FT 2390 [P 9699] Dec 1932

BAT SUNDRABAI art gguai-

FT 2390 {=w@ 29w 4] at aggae THIA T

3140 gﬂf\ﬁi’t @t Ay 34 fr



From ODEON Catalogue March 1937
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La BAI SUNDRABAI - Discography

BD8533 80-2089 BAI SUNDRA BAI

Maj Parisa Dusari Kon - LAVNI [MARATHT ]
c/w [BD-8534-2] .TWIN FT 5061 [P 13388] Dec 1934

BD8534 80-2090 BAI SUNDRA BAI
e Aamachya Manamadhye Nako - LAVNI . (MARATHI ]
c/w [BD-8533] .TWIN FT 5061 [P 13388] Dec 1934

BD8537 80-2088 BAI SUNDRA BAI
Dipvalichya Sani Rajasa - LAVNI [ MARATHI ]
c/w [BD-8532] JTWIN FT 5351 [P 13387] Jun 1936

BD8532 80-1033 BAI SUNDRA BAI
Nako Nadi Lavun - LAVNI [MARATHI]
c/w [BD-8537] LTWIN FT 5351 [P 13358] Jun 1936

NOTE: Most of the 'IWIN' releases are reissues of recordings originally
issued on 'HIS MASTER'S VOICE' (as indicated by brackets)

Bai Sundrabai 0w G qﬁ
FT 633 {m qGQ S diey wom
£33 | UY 7o e e o
FT 703 [ w=ar A < & fg gt
voy | &% =ea & & ¥ft
FT,2390{quﬂq‘Tﬂ,a‘raTﬁm G I]A
3% | gAY st A8 {7 Ry »
Bai Sundera Bai R g3uar
FT .633 [#rg qad 7 a3 frg ws
$11 {(r—} T A3 AR n
FT 5061 f #a qRargad &aa = argoit
wety L am=ar garmsd a7 wamyy S,
FT 5351 [ Bra@sar gl asa arm
ISRELELELCE | | »

‘Bai Sundrabai o |
FT . 2003 { 71 3t W S T

o0} | Wral fR@er Wit @R
FT 2355{§aaw§anzf%ﬁm
34y | AT S FRY afws
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BAT SUNDRA BAI - Discography

COLUMBIA

Issued by Columbia Graphophone Co., Ltd., Calcutta and Bombay.

an associate company of The Gramophone Co., Ltd., Calcutta and Bombay,

A S T 0 A - A e b ek b b e ok ok ok ek ko ke A e g o i

Reissued from original recordings taken by Carl Lindstrom, A.G. Berlin,
and released on the 'ODEON' label, through The Cosmos Engineering Co.,
(India) Ltd., Bombay. and Ruby Record Co., Bombay

. " T Y A B S S R L S S S i e L A Al o ol o A A e ot ko b o b ok o ok ik ok e e Tt . e

Ke-13

s-544

5=-550

Ke-18

VE-5022

VE-5022

VE-5035

VE-5035

VE-5060

VE-5060

BAT SUNDRABAI

Mora Bansivala Kanha - BHAJAN

cfw [Ke-13] .COLUMBIA VE 5022
cfw [Ke-13] .ODEON A 245000
BAI SINDRABAI

Piya Rahe FPardes - JOGIYA

cfw [Ke-8] . .COLUMBIA VE 5022
cfw [Ke-8] .ODEON - A 245000
BAI SUNDRABAIL

Twn To Karat Barjori Kanha - HORI

cfw [s-550] .COLUMBIA VE 5035
c/w [8~550] .ODEON SA 3043
BAI SUNDRABAT

Kunjan Bammen Sakhi Jhule

cf/w [s-544] .COLUMBIA VE 5035
cfw [s~544] .ODEON SA 3043
BAT SUNDRABAL

Kaun Tarahase Tum - HORI

cfw [Ke-18] .COLUMBIA VE 5060
cfw [Ke~18] .0DEON A 245001
BAI SUNDRABAIL

Aakeli Mat Jaiyo - BHAJAN

c¢/w [Ke-5] .COLUMBIA VE 5060
cfw [Ke-5] .ODEON A 245001

[ MARATHI ]
[Reissue]

[HINDUSTANI]
[Reissue]

{HINDUSTANI]
[Reissue]

[HINDUSTANTI ]
[Reissue]

[HINDUSTANI]
[Reissue]

[HINDUSTANI]
[Reissue]
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16 BAI SUNDRA BAI - Discography

REGAL
Issued by Columbia Graphophone Co., Ltd., Calcutta and Bombay,

an associlate company of The Gramophone Co., Ltd., Calcutta and Bombay.

- e ey i o ot D et e o e . T P e S e . b b e o o i P T > ——————— - - - i —— > -

Original recordings taken by Carl Lindstrom, A.G. Berlin.

s-1481 RL-2026 BAI SUNDRABAT

Pavitra Te Kul - BHAJAN [MARATBI ]
c/w [s-1680] .REGAL RL 2026 [Reissue]Dec 1945
.ODEON SA 3066
s=-1680 RL-2026 BAI SUNDRABAI
Ved Tujhya Muraliche - BHAVGEET [MARATHI ]
c/w [s-1481] .REGAL RL 2026 [Reissue]Dec 1945
.ODEON SB 2281
s-2494  RL-2032 BAI SUNDRABAI
Holi Kasali Aashi - LAVNI [MARATHI ]
c/w [5-2495] .REGAL RL 2032 Nov 1949
s-=2495 RL-2032 BAI SUNDRABAI
Sneha Tumhi Kela - LAVNI [ MARATHI ]
c/w [s-2094] .REGAL RL 2032 Nov 1949

NOTE: RL-2026 is a reissue of 'ODEON' SA 3066, however, RL 2032, has not
been traced as having been previously released by Ruby Record Co.

YOUNG INDIA

Recorded and manufactured by The National Gramophone Record Manufacturing
Co., Ltd., Sewri Cross Road, Wadala, Bombay.

e e ey e o ot et et e e e e . . et ) e B e T i, T T D O T e o B o i P D P B B T - —————————

PF3080 MP-576 BAI SUNDRABAI, SHAHU MODAK & SHATA HUBLIKAR

Man Papi Bhoola - Film: MANOOS [ MARATHI ]
c/w [PF-3081] .YOUNG INDIA MP 576

PF3081 MP-576 BAI SUNDRABAI
Tod Tod Re Moha Jala - Film: MANOOS [ MARATHI ]
c/w [PF-3080] .YOUNG INDIA MP 576

PF3080 MP-583 BAI SUNDRABAI, SHAHU MODAK & SHANTA HUBLIKAR
Man Papi Bhoola - Film: AADMI [HINDI]
c/w [PF-3082] .YOUNG INDIA MP 583

PF3082 MP-583 BAI SUNDRABAI
Jag Jag Meethi Nindse - Film: AADMI [HINDI]
c/w [PF-3080] .YOUNG INDIA MP 583

e s e e e e o e e .y St S T D e e - T - —— —— —  — — — —— ——————— > - = T —
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17 BAI SUNDRA BAI - Discograpy

HIS MASTER'S VOICE

PLUM Label

OML2319 N-15097 BAI SUNDRABAIL
Pooja Shevatachi Payi Tujhya - Film: SANGAM
c/w [OML-2326] HMV N 15097
OML2326 N-15097 BAI SUNDRABAI
Deva Tujhiya Aale Dari - Film: SANGAM
c/w [OML-2319] <HMV N 15097

- e > s > o o o o ey o oy o o o e e e " > D " b b T Wt o b e St G o ey Gt o . o o S o e o B G e G

Discography:

[MARATHI ]
Nov 1941

[MARATHI ]
Nov 1941

Prepared by Suresh Chandvankar, Michael Kinnear and A.T. Athayle.

Miss Sunderabai.
e gFum.

Hj y) 1 (e i G —) E ;Qj%. —rt
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LETTERS TO THE EDITOR

From-

Dr.S.V.Gokhale

5, Shiv Shakti, Naigaum Rd.No.2,
Dadar (E), Mumbai - 400 014.

Date : April 12, 1998
Dear Mr.Chandvankar,

Mr.Meher was kind enough to lend me the January 1996 (vol.21) issue of ‘The
Record News’. Some remarks are called for on the material concerning Vaze Bua,
whom | had heard for over ten years (1925-35). and who had the kindness to
befriend me and give guidance.

1] He died on May 5, 1943 and not 1945.

2] His younger son Laxman, could make a living by the Sitar which his father had
taught him. Such was Vazebua's command on instruments. But his forte was the
‘Tabla’. That is why he could challenge, and hold his own as a singer, with giants
like Natthu Khan, Kanthe Maharaj, Tirakhawa etc. He used to say - and has
written too - that he had assisted Sir C.V.Raman in his research on the tabla. |
became familiar with Sir C.V.Raman in the post war years, and pointedly asked
him about this. He had forgotten the name but remembered the person. This was
at Calcuitta.

3] The only pupils who can claim to his ' gayaki ' are his elder son Shivrama and
to some extent only, Haribhau Ghangrekar. Gajananrao Joshi could not pick up
much, and Bhaskar Joshi was a ‘ student ‘ in his last two years only.

4] High fundamental pitch, with a powerful throw and loud voice, were - according
to him - a legacy of Nissar Hussein Khan. in my 80 years of listening to Indian
classical vocal music, | have not heard a more powerful and louder voice than that
of Vaze Bua. Pandit Vishnu Digambar Paluskar comes next, but unfortunately
there is no gramophone record to testify this. Bade Gulam Ali Khan had a
powerful throw too and so had Keshav Rac Bhosle. Then comes Master
Deenanath Mangeshkar.

5] His * short phrases ', * abrupt cut-offs ‘, and the likes were not a result of the so
called “ aesthetic perceptions ". He was a chronic asthmatic with severe diabetes,

a0



and had to make the best of his handicaps. [ such was the case with Master
Krishnarao after his bout with pleurisy]. The account given by Mr.Govindrao
Tembe in his * Majha Sangeet Vyasang “ suggests that Vazebua's handicaps
arose as he aged.

This malady was sometimes dormant, and then he was a terror. We had night
long concerts (with about 30-50 listeners) which were a torrent of continuous
musical phrases. He had a peculiar ‘trick’ of contracting throat muscles which
enabled him to sing even with C’ as the tonic !, His repertoire was a legendary in
his time, and diverse obscure ragas and bandishes were in his stock.

6] It is not correct to say that he preferred teen taal and zaptaal. He was at home
even in Dhamar, Sawari, etc.and used them with gusto.

7] His enunciation, however was atrocious. Particularly offensive to my ears is ‘ch’
for 's’. (e.g."Chaki Mukchounde’ for ‘sakhi Mukha Chandra’) This has led to the
errors in transcribing the text of the songs, for example in ‘Sangeet Kala Prakash’.
| bear witness that the score (notation) and song texts in that book is authored by
his pupils Mr.Phatak and assisted by Haribhau Ghangrekar. An example of the
‘distortion’ | ¢omplain is ‘Damani Sikonde Chonde Sumanua Laraje’ - which
should be ‘Damanise Kaun De Sandesa Manava Laraje’ - which says a lot about
phatak and ghangrekar.

8] His handicap coupled with old age must have, | think, resulted in fatigue. He is
obviously tired in his Barwa record (Bol Radhe Tun) and more so in Gara
Bageshree (Joban Rasa). He is definitely out of tune : something unheard of
about five years previous to the recordings. | have witnessed that on occasions,
when his blood pressure rose very high, he used to forget even well-known
asthayis. He appeared to be bewildered on such occasions.

9] Personally | am disappointed to the cheejs and ragas he has chosen for
recordings. Bhajan, Tilang, Khamaj is childish. He used to sing all the four types
of Raga Khat, at least eight types of Todi and he used to enjoy the renderings
thoroughly. ‘ Balabal Jaiye ' is Khamaiji Bhatiyar and ‘ Har Har Shankar ’ is Bibhasi
Bhatiyar.

All this goes to emphasize that the gramophone records can not be taken as
primary data for music or for history. These are secondary sources. For example,
one would commit a gross error if one draws conclusions from Rahimat Khan
Haddu Khan's records. There is no trace of the qualities recorded in
reminiscences by contemporaries of that great musician. One gets merely the
impression of a God given voice. There is no bandish, no diversity of aalap-taan
patterns, no bol-taan, no layakari...nothing !. Abdul Karim Khan’s concerts were
an entirely different affair from what one would deduce from his recordings.
Master Krishnarao is another example. On the other hand Kesar Bai Kerkar or Bal
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Gandharva can be ‘'sampled’' from the gramophone records. [Perhaps that is why
you could unearth ‘Mr.Bal Gandharva’ recently as Mr.A.N.Barodekar (on Sun Disc
Records) from the record archives. (please see TRN - Bal Gandharva revisited)].

11] To fathom the depth of Vaze Bua's outloock on music, | recommend his
‘Reminiscences and experiences in my musical life’ (Original in Marathi titled -
‘Majhya Sangeet Vishayak Aathavani Aani Anubhav’) in ‘Sahyadri Masik’. This
was published around 1938-40 and reprinted by Mr.V.V.Bhat in his ‘Sangrahalaya
Masik'. As a matter of fact the text handwritten by Vaze Bua was 'polished’ by
Mr N.C Keikar.

12] As regards the discography, the Columbia records are said to be light green.
As far as | remember they were so ‘light' as to appear - to me at least - nearly
white. Nine records containing eighteen songs are listed. | had one more record
with the song ‘Jeevan Aab Thoro’ (Thodo) in Raga Manjh. The full song text is -

“ Jeevan Aab Thoro | Ka Mope Aat Kathan Aayo ||
Na Liyo Naam Na Kiyo Dhyan | Na Gayo Ganga Snan || etc.

| don't remembér just now the song on the other side. | am making enquiries, and
shall let you know soon.

[ * We have not seen or heard of this record. May be this was a test copy and not
released commercially. - Editor ]

- On p.27, Nos.we 12765 to 12777 - Shamshad Bai of Delhi - | had a white (light
green) Columbia label record of this Bai - 'Payalki Jhankar in Puriya Dhanashree.
On the other side there was a thumri - ‘Mera Man Manat Nahi Re’ in raga Khamaj.

- Regarding the photograph on p.24, from recording studio -

a) The studio is stated to be that of Columbia Co. (and not the Columbia
Gramophone Company). The photo includes Bapurao Pendharkar, who died in
1937. But records on p.29 are dated 1939-40. Therefore the photo must have
been taken at Rampart Row for Columbia.

b) “Ratnakar Pai on Harmonium” - needs verification (so also perhaps ‘Shetty’)

c) On p.29, the only record which is not dated 1939 or 40 is Khat (Vidyadhar
Gunijan) and Todi (Masalat Poonch) : Columbia GE 3177 of August 1933. Is this

an anomaly or a misprint for 1939-40 ?

* This is not a criticism but an appreciation of the good work that you people are
doing. If and when you write to Mr.Michael Kinnear, please give him my regards. |
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have not seen him for years. He was going to write a definitive biography and
discography of Abdul Karim Khan. What happened to the project | wonder.

With regards to yourself and to your society,

Yours,
sd/-
[S.V.Gokhale]
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Gwalior Gharana

The Gwalior gharana owes its establishment to
Ustad Haddu Khan and Ustad Hassu Khan. From
this source not only have several branches of the
gharana emerged but almost all gharanas of* vocal
music today seem to trace a part of their origin to this
great source. Maharashira owes its musical wealth to
this gharana, thanks to Pandit Balakrishnabua
Ichalkaranjikar.

Stylistically the gaikec of this gharana is best
described as wholiatic and, in a sense, representative
of the original form and principles of khayal. The
Vilambit Khayal bandish constitutes the nucleus of
this style. Improvisation is seen fundamentally as
variations along contours of the compositon. Alaap is
more appropriately Sthai-Bharna in akaar and with
bols -leading progressively through behlava and bol-
taans to taans. Alankars employed are predominantly
moends, choots, gamaks, jahcks and khatkas - all
scusibly balanced towards a copybook approach.
Taans are strongly raganga This gharapa is the only
one which continues to follow the original temporal
canvases of talas like Tilwada, Adachautal, fhumra
ctc. without extension into ati-vilambit laya which
came later and was adopted by almost all other
gharanas.

Ramakrishnabua Vaze was one of the greatest doyens
of the Gwalior Gharana. Also known as Vaze Bua,
thiz macstro left an indelible mark on the musical
map of India.

Gharanas - the lineages of
Indian classical music
‘Gharana’ is derived from the root word ‘Ghar'

" connoting house, home and, most appropriately,

family. The term is applied to the various schools of
Hindustani classical music, especially khayal. The
concept is closely linked to the oral tradition, the
Guru-Shishya Parampara and to the ethos of the
guild system which continues to operate in the
development and handing over of skills from father
1o son, in closetted traditions in many fields of Indian
learning and expertise. :

As Indian art music flowed along the millenia
developing from gandharva to gana, and from
prabandha to dhrupad to khayal, multifarious sub-
traditions of ragda music crystallised into several
gharanas of khayal as we know them today. These
lineages germinated around scats of patronage and
often were named after them. The critical factor
about the gharana system is the prevalence of
individual styles of rendition, which acquired
distinct and  special aesthetic value, along with
individual repertoires of compositions and even raga
specialities. The styles of the gharanas often tend to
be dominant creations of individuals, whose
command over audiences has been extraordinary.

As Indian classical music moves into the 2lst
century,~it is significantly redefining its position
within the bliz of commercial music proliferation.
The sensitive and subtle aesthetics of gharana
individualities may merge into an eclectic approach,
Yet, the significance of gharana ideology will
remain, representing the aesthetic and functional
value of heritage (virasat) - living tributes to
centuries of disciplined artistic endeavour.

Ramakrishnabua

Vaze

Gwalior Gharana

Side A
Bhatiyar
Bhairav Bahar
Jaunpari
Todi
Khamaj
Brindavani Sarang
Tilang Thumri
Khat

~

All rights of the owner of the recorded work reserved.

Unauthorised copying, public performance, broadcasting. publishing, hiring.
renting, adaptation and synchronisation of this recording prohibited.

Original sound recording made by The Gramophone Co. of India Lid.

calcutta

andersom printmg
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BIRGIT LOTZ VERILAG

JEAN PAUL STR. 6 * 53173 BONN * TEL:+49(03228-352808 FAX:+49(0)228-365142 * GERMANY

BIRGIT LOTZ VERLAG * JEAN PAUL STR. 6 * 53173 BONN

Suresh Chandvankar, SIRC

207, Parashara, TIFR Housing Colony
Navy Nagar, Coloba

Mumbai, 400 005, INDIEN

Bonn, den 27.04.98

Dear Suresh,

thai .k you for the recent Tagore special issue of The Record News. You may be
interested to know that | have documented Tagore's recordings in Germany and that
the information was published as part of the German National Discography, which |
currently edit:
Rainer E. Lotz, Michael E. Gunrem & Walter Roller: Discographie der deutschen
Sprachaufnahmen, Band 1 (1995 Birgit Lotz Verlag, Bonn, Germany)
(ISBN 3-9803461-4-5)

| enclose a print-out of the relevant page, as well as a flyer for the entire project which
attempts do document all historical sound documents ever made in Germany during the
,shellac era”. The details on Tagore were published in volume 1 of the series devoted
to spoken word recordings. RRG is the Reichs-Rundfunkgesellschaft, M+T means
Music and Text (composer and writer).

Record RRG Ffm.58 contaiins @ reciial in Bengal language, transcribed from a wax
cylinder. The title, retranslated into English, would be is it true, then?" or something
like that. Can you identify the original source? It is possibly a recording brought to
Germany by Tagore himself.

I am glad to see that you keep the SIRC going!! Yours -

Yoy e,

Rainer.

PS: I intend to visit India again, later this year and in the company of my wife, but shall
probably confine my stay to Bangalore.
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Response to Dr.Lotz’s letter from Amitabha Ghosh, Calcutta -

ST - Y Y ———-—

Dear Sureshji,

Thanks a lot for sending me the copy of Dr.Rainer Lotz’s letter with the annexture.
| strongly recommend that this should be included in our journal. | propose to add
the following information as a response from an Indian discographer -

Tagore visited Europe on number of occasions. But even in the Rabindra Bhavan
of Shantiniketan - the richest archive pertaining to Tagore - there is no audio
information available regarding Tagore’s voice recordings in Germany. There are
only three examples of Tagore's voice recorded outside India - a recital from
Sonar Tori, in Sweden (1921), ' The Message of the Forest * procured from the
Prussian academy and Imperial Archives (recorded in 1921) and ‘ Message of
Rabindranath Tagore to Canada ‘, Audio Scription Inc.,New York, Aluminum
record.

In View of this Dr.Lotz's discography has opened a new horizon. | am taking the
liberty of sending a photocopy of this letter to Professor Swapan Majumdar,
Director, Rabindra Bhavan, Vishva Bharati, Shantiniketan with the hope that he
will be able to open a dialogue with Dr.Lotz.

Regarding Record RRG Ffm.58, containing a recital in Bengali as mentioned by
Dr.Rainer, | have the following comments to make. Dr.Lotz has suggested that
this recital was transcribed from a wax cylinder and was “ possibly a recording
brought to Germany by Tagore himself “. It is true that Tagore's voice was first
commercially marketed in wax cylinder format by H.Bose’s record in 1905, but the
till existing advertisements or catalogues of H.Bose’s records / wax cylinders do
not reveal that this recital was marketed. This of course does not rule out that
Tagore never recorded this piece for H.Bose. But none the less it is really difficult
to accept that Tagore brought a wax cylinder recording to Germany in 1930. On a
‘commercial basis, wax cylinder recording in India commenced with H.Bose in
1910-11. When Bose entered into a collaboration with Pathe to transfer his
cylinders into disc records - wax cylinders were obliterated. | am very curious to
know how Dr.Rainer attributes this piece as one ‘transcribed from a wax cylinder’.

“ist es denn wahr ? “ - translated as : ’ Is it true then ? ' - the Bengali recital of
Tagore can easily be identified with Tagore’s poem ‘ Pranay Prashna ‘ written in
1897. Later the poet also set it into tune but then the text was somewhat changed
- “Is it true, absolutely true ? “. - something like that. It will be nice if we can
obtain this recording and that Dr.Lotz tells us about the availability of this CD /
Cassette outside Germany.

- Amitabha Ghosh
26 Central Road, Calcutta - 700 032. India.
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Rabindranath Tuagore

Rabmdmnamh Tagore

Indischer Dichter und Philosoph (geb. 1861 in Kalkulla, gest, 1941 in Santinikiten, West-Bengalen). Die von thm komponierte
“Indische Nationalhymne" wurde am 17 August 1938 von einer indischen Kapelle unter der Leitung von Ambique Majundar fiir
den Deutschen Kurzwellen-Sender auf Schallplatte 38274 aufgenommen.

Raubindranath Tagore
WILHELM DOEGEN/LINDSTROM
Berlin, Hotel Esplanade, 04 Juni 1921
Aufruf zur Versohnung der Vélker (325") Autophon 48
(In englischer Sprache, zum Schiuss Sanskrit)

Bengalisches Lied Autophon 49
M+T: Rabindranath Tagore

Autophon 48 enthalt das Schlussworl der Rede, die Tagore am gleichen Tage in der Friedrich-Wilhelm-Universitdt, Berlin,
gehalten hatte. Autophon 49 ist wahrscheinlich eine Gesangsaulnalune, vom Verfasser komponieri.

Rabindranath Tagore wird vbon Dr. Kurt L. Heymann iiber scine literarischen und malerischen Arbeiten befragt
REICHS-RUNDFUNK

Berlin, Senderaum, 12 Juli 1930
1062 Intervicw, 1.Teil RRG 1062
Mit Kurt L. Heymann
{In englischer Sprachc mi deatecher Ubersetzimg)

1063 Interview, 2.'1cil RICG 106G
Mit Kurt L. Heymaun 3
(In englischer Sprache mil deulscher Ubersctzung)

1{}04 Interview, 3.1l IRG 1064
Mil Kurt L. leymann _
(In englischer Sprache mit deutscher Ubersctzung)

1065 Interview, 4.Teil RRG 1065
Mit Kurt L. Heymann i
(In englischer Sprache mit deutscher Ubersetzung)

1066 Interview, 5.Teil RILG 1066
Mit Kurt L. Heymann _
(In englischer Sprache mit deutscher Ubersetzung)

1067 Interview, 6.Teil RRG 1067
Mit Kurt L. Heymann ,
(In englischer Sprachce mil deutscher Ubersetzung)

1008 Interview, 7.Teil {Gesamtdauer: 25'15") RRG 1008
Mit Kurt L. Fleymann
{(In englischer Sprache mit dewtscher Ubcerselzung)

Rabindranath Tagorce spricht
REICHS-RUNDFUNK
Berlin, Senderaum, 12 Juli 1930
1133 Gruss- und Dankworte anlisslich scines 13esuches in RREG 1133
Berlin (0'38™M)
{In englischer Sprache)

Dic Platien Nr.1129-1133 enthalten einen “Rickblick aul Schallplatte" aus Anlass der Berliner Funkausslellung. Es handelt sich
bei dieser Aufnahme von Tagore moglicherweise um einen Ausschuilt der Aulzeichnung mit Heymann,
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Rabindranath Tagore

VYorlesung des indischen Dichters Rabindranath Tagore
REICHS-RUNDFUNK

53

54

55

56

57

58

Frankfurt am Muain, Universitit, 25 Juli 1930
Principtes Of Art, 1. Teil (45™) RRG IFfm. 53
(In englischer Sprache)

Principles Of Art, 2. Teil (407") RRG Iin. 54
{In englischer Sprachc)

Principles Of Art, 3.Fcil (4'15") RRG .55
(In englischer Sprache)

Principles Of Art, 4.Teil (2'40™) RRG T, 56
(In englischer Sprache)

Principles Of Arl, 5.7Teid (4™) RRG Flm.57
(In englischer Sprache)

a) Der Géirtner RRG IFin.58
T: Rabindranath Tagore

b) Ist es denn wahr?

T: Rabindranath Tagore

(In bengahscher Sprache)

Die Platter 53 enthilt Begriissungsworte i